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THE ANNOUNCEMENT YOU HAVE 
BEEN WAITING FOR 

Beginning with the next issue, The Student-Writer will be 
e enlarged to several times its present size and a number of new 
‘ features will be incorporated which we believe will put this mag- 
~ azine in the forefront of writers’ publications. 

) The leading article in the first enlarged issue will be an 
— interview with one of the big authors of the day, by Arthur 
S . Chapman. Mr. Chapman is himself famed as a journalist, poet, 
ae and novelist. His interviews with the authors and editors whose 
~ i methods we all want to read about will be a regular feature 
25 of The Student-Writer in its new form. Most of you know 
Chapman’s “Out Where the West Begins,” and other poems, and 
have seen his latest novel, “Mystery Ranch,” just published by 

Bos the Houghton Mifflin Company. 

A widely felt want will be filled by the inauguration of a 
to be complete and authoritative literary “market tips’ department. 
eae For months we have been laying the ground-work for the most 
ted to helpful collection of such information to be found in any journal. 
— The Loafers’ Club is one of the most unique features ever 

published in a writers’ magazine. In it will be featured plot dis- 
sation cussions by real writing men, reproduced so that writers in 
Recs general may see how plot material is developed by experienced 
fur- hands, 
eninial A monthly prize contest, “The Wit-sharpener,” will intrigue 
author-subscribers and give those who are clever a chance to 
pull down substantial prizes for plot building. 

The Handy Market List will be published hereafter at 
— quarterly intervals as an integral part of The Student-Writer. 

It lists more than 300 periodical markets for manuscripts, with 
addresses and brief indication of the type of material desired 
0. 


———~}_ Entered as second-class matter April 21, 1916, at the post office at Denver, Colo. 
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by each publication. The list will be thoroughly corrected and 
brought down to date for each quarterly publication. 

“How to Edit a House Organ,” by Harry A. Earnshaw, 
president cf the Earnshaw press of Boston and justly famed as 
a house-organ publisher, is another feature of the next issue. 

You will like “Here and There,’ a department conducted 
by John Neil O’Brien, in which are gathered facts and sugges- 
tions of interest to writers everywhere. 

A new series of articles on phases of technique by David 
Raifrelock, writer and critic, is scheduled to begin in an early 
issue, under the general title of “Conscious Evolution and the 
Shori-Story.” The first of the articles is on “Story Situations.” 

As heretofore, articles on the technique and marketing of 
fiction, by the editor, will be published. The many features 
above promised will not take the place of such material, but 
will merely supplement it. 

These are but a few of the good things in store for Student- 
Writer subscribers. It would require too much space to unfold 
all our plans for the snappiest, most helpful trade journal extant 
for literary craftsmen. 

The new enlarged Student-Writer will be published regu- 
larly the 20th of the month preceding the month for which it is 
issued. To make this change in publication time possible, the 
October and November issues are being combined. The first 
enlarged number will be dated December. 

This number, by the way, would be a splendid one with 
which to begin a year’s subscription as a Christmas present for 
a writer friend. 

The subscription rate will be increased to $1.50 a year, 15 
cents a copy; but until December 1st new or renewal subscrip- 
tions will be accepted at $1.00 a year. This advance takes ef- 
fect immediately. When you have seen the magazine in its new 
dress you will realize what a bargain is heing offered those 
who take advantage of the short-time $1.00-a-year offer. 

Even if your subscription is now paid up in advance, better 
extend it while the $1.00 rate is in force, prior to December 1st. 


Cordially yours, 
THE PUBLISHERS. 


CARBON PAPER—FINE QUALITY 


Keep carbon copies of all manuscripts intrusted to the mails. The Student- 
Writer workshop can supply you with a superior grade of black carbon paper 
at the following prices, postage paid: One dozen sheets, 75 cents; twenty-five 
sheets, $1.25; fifty sheets, $2.00; one hundred sheets, $3.75. Address, 1835 Champa 
Street, Denver, Colo. 
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THE STRIPPED STORY 
BY JOSEPHINE CONGER (KANEKO) 
Editor of a magazine for women 


HE Bible, which for effectiveness and influence has never been 
surpassed, is a collection of short short stories. I believe in 
the very short story—the “stripped” story. All that is worth 

telling about anything can be told in from one hundred and fifty to 
two thousand words. 

It has been my task at times to strip stories, and I have been 
surprised at the number of words eliminated without in the least 
affecting the meaning of the tale, or spoiling it from the literary 
standpoint. 

The day of infinite detail in story, as in the art of painting, is 
past. People wish actually to “read as they run”—or fly, or shoot 
about in automobiles and steam launches. And the thing that they 
read must be crisp and to the point. Above all things, it must 
contain a point. 

While people in small towns have more leisure—and more de- 
sire to read, I believe—than those in the large cities, still they, too, 


‘have been caught more or less in the whirl of things, and have less 


time than formerly. At any rate, we cannot run the risk of boring 
our readers by offering them long-drawn-out fiction. We try also 
to give them the kind that will appeal to their particular needs and 
tastes—to give them the atmosphere and characters with which they 
are familiar. For instance, the young girl everywhere likes to read 
about princes and millionaires, and impossible romances. But the 
young woman, married, is experiencing life for herself; and she 
likes to see her experiences in print in the form of husband and 
wife problems, children, home, neighborhood problems—all the 
things that have to do with her daily life. The young married man 
may cling to his detective stories more or less; but does the married 
man score very heavily in the reading world? We consider him, 
nevertheless, and the young girl; but our strongest appeal is to the 
young woman who is wife, mother, mistress of a home, and a social 
factor in her town. 

The wise writer, with an eye to the marketing of his wares, 
knows that there is a demand for the short short-story. Editors 


Are you in touch with your fellow writers—tbeir activities, 
achievements, methods? 
THE LITERARY GOSSIP MONGER, 
owned and edited by Hattie Horner Louthan, 
is devoted to the interests of Colorado writers, both professional 


50 cents the year, and amateur, 3600 Raleigh St., 
5 cents the copy DENVER, COLORADO 
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complain that the mails are burdened with long short-stories, with 
but now and then a welcome stripped story—the literary appetizer 
that gives a piquant flavor to the magazine’s make-up. A long short- 
story is more easily written—yes. But why do the easy task? 
When your long story is finished, it must take its slim chance among 
countless long stories; and all the while the editor is sending out 
scouts to scan the literary horizon for the other kind. 

Why do writers build a Chinese Wall of non-essentials—drag- 
ging introductions, sentences so involved that, like a circle, they end 
nowhere, tedious pages of description—and tuck the story away 
down behind it? Do they expect the busy editor to mount the wall 
and look over? Or cut a passage through the obstructions that he 
may get at the story? 

To quote Henry E. Maule, editor of Short-Stories: 

“Many a good tale is ruined by telling too much, by loading it 
with needless and inartistic, not to say cumbersome, facts, when a 
little craftsmanlike omission would have left a worthy piece of work. 
If the author had had clearly before him the kind of structure he 
wished to build, he doubtless would not have added unsightly cupolas 
and unnecessary arches. This new school of story-writing, or this 
genre of story, is essentially American in kind, manner and origin. 
It fills a well-defined want. Artistically, there is much to be said of 
the form.” 


THE SCENARIO FIELD 


BY WALTER CARRINGTON 


T IS popularily believed that Postage, Patience and Perseverance 
will win in the scenario game. There are those, however, who 
proclaim their unfaith, who protest that behind the three P's 

there must be an IDEA. Comes little Mary Pickford, who says: 
“Do not submit a play unless you are sure that you have an 
original novel plot, with characters cleverly defined, a story that 
abounds with romance, that stimulates the imagination ,and that is 
full of logical and rapid action.” 
Peter B. Kyne, who needs no introduction, takes the opposite 
view. 
‘ ‘I do not deem myself qualified to give advice on the writing 
game to anybody, particularly the untried writer. Whether the 
writer be young or old, if he can deliver the goods, he will find a 
hearty welcome awaiting him in the magazine or the scenario field. 
Amateurs, who know little of the art of story-construction, might 


MANILA MANUSCRIPT MAILING ENVELOPES, unprinted, two sizes, No. 
10 and No. 11, for sending and return. by parce] post as follows: 50 (25 of each 
size) for $1.00; 100 (50 of each size) for $1.50: 150 (75 of each size) for $2.00; 
200 (100 of each size) for $2.50. Address The Student-Writer,. 
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stand a better chance of succeeding in the motion-picture game than 
the greatest story-writer in the world. In the scenario field one 
caters to an intelligence considerably below normal, consequently, 
the more mediocre the writer, the greater chance he seems to have 
of succeeding. 

“Many motion-picture scenarios, if they were fictionized, could 
not be sold to the cheapest and dullest of magazines. A few scenario 
writers, of course, show a profound knowledge of subjects quite 
outside the range of ordinary observance. Inquiry develops the fact 
that these writers are paid for their work prices which compare 
favorably with the prices received by the best short-story writers.” 

How, then, shall the writer gage his “filming” ability? Try it; 
film the story. When you have done your best with it, let Postage, 
Patience and Perseverance do the rest. 

Do not send stories that you have seen in books, magazines or 
on the screen; your work must be original. 

Tell a story that leads up to a climax. 

Remember that rhetoric, flowery descriptions and word-play 
cannot be photographed. 

The camera must be fed with action. 

Let your story be drama, melodrama, comedy or comedy-drama ; 
it must be a story containing a situation or complication with a cen- 
tral idea, and not merely a series of events. 

Tell the story briefly, but leave out nothing that is essential, 

Many scenario writers send plays with exterior scenes of sum- 


Owing to the exhaustion of the first edition and increased 
cost of publication, the price of this indispensable volume for 
literary workers has been increased to $1.50. 

In combination with two-year subscriptions to The Student- 
Writer at the current rate, it will be included at $1.00. 

Thus, until December 1st, the book and a two-year subscrip- 
tion will be supplied for $3.00. Taken separately, they would 
total $3.50. 

After December 1st the combination rate for book and two 
years’ subscription will be $4.00. (Taken separately, $4.50.) 

Order the combination now and save $1.50. 


Helps For Student- Writers 


By WILLARD E. HAWKINS 


The chapters on plot building, viewpoint, style, unity, suspense, 
characterization, and other phases of short-story building contain in- 
formation and hints that writers will search for vainly in other text- 


books. 
The Student-Writer Workshop, 1835 Champa Street, Denver, Colo. 
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mertime to Eastern markets during the winter months. Don’t do it. 
It annoys the editors. And don’t send plays with winter scenes dur- 
ing the summer months. It makes a hot and tired editor mad. 
Don’t submit to small, little-known, and probably unreliable 
photoplay companies—at least, don’t do it until after you have tried 
all the large and reliable companies. 

Make your scene descriptions to the point. The busy editor has 
not the time to admire your beautiful phrases, and the director cares 
nothing about them. The director wants to know how your charac- 
ters should look, act and think, and that is all. 

Bear in mind that what the photoplay people want above all 
else is an idea. If you have not got it, don’t bother them and waste 
your stamps. 

Technique is quite necessary, but remember that your play is 
valueless if it has no logical plot. 

Next to the idea, suspense is the soul of a photoplay. Don't 
forget that. 

The demands of a long-suffering public have forced the scenario 
companies to produce better plays—plays that fairly compete with 
adaptations from novels. 

The greatest teacher of photoplay writing is the screen itself. 
If you want to get in bad with the average scenario editor try 
him with a war play or a costume play. 


BVEN IF YOU ARE ALREADY A PAID SUBSCRIBER, IT WILL PAY 
YOU TO EXTEND YOUR SUBSCRIPTION BEFORE 
DECEMBER 1, WHEN THE RATE ADVANCES 
TO $1.50 A YEAR. 


Publishers, The Student-Writer, 1835 Champa St., Denver, Colo.: 


Please put my name on your mailing list for a period of.......................... 
years, at the rate of $1.00 a year, which you agree to accept until Decem- 


ber 4, 1621. Find enclosed to cover same.. Begin 


Name and address.................... 


Send me also a copy of your hook, HELPS FOR STUDENT- 


WRITERS, for which I include an additional §....... (Book 
is listed at $1.50 with one-year subscription orders, or $1.00 with sub- 
scription orders for two years or more.) 


Send stamps. coin, money order or check. For Canadian and foreign 
subscriptions, add 25 cents a year to subscription orders. 
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Estatement of the Ownership, Management, 
Circulation, etc., Required by the 
Act of Congress of Aug. 24, 1912. 


if THE STUDENT-WRITER, published 
monthly at Denver, Colo., for Oct., 1921. 


Before me, a notary in and for the state 
ind county aforesaid, personally appeared 
Willard E. Hawkins, who, having been 
july sworn according to law, deposes and 
ays that he is the business manager of 
The Student-Writer, Denver, Colo., and 
that the following is, to the best of his 
mowledge and belief, a true statement 
of the OWnership, management and cir- 
mulation, ete., ot the aforesaid publication 
or the date shown in the above caption, 
required by the act of August 24, 1912, 
mbodied in section 443, Postal Laws and 
reverse of 


1. That the names and addresses of 
the publisher, editor and manager are: 

Publisher, Willard E. Wawkins, 1835 
fhampa street, Denver, Colo.; Editor, 
Willard E. Hawkins, 1885 Champa street, 
Denver, Colo.; Managing Editor, none; 


anager, none. 
2 That the owners are: Williard E. 
awkins, Denver, Colorado. 

3. That the known bondholders, mort- 
rgees, and other security holders owning 


or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are: None. 

4. That the two paragraphs next above, 
giving the naines of the owners, stockhold- 
ers, and security holders, if any, contain 
not only the list of stockholders and se- 
curity holders as they appear upon the 
books of the company but also, in cases 
where the stockholder or security hoid- 
er appears upon the books of the com- 
pany as trustee or in any other fiduciary 
relation, the name of the person or co!- 
poration for whom such trustee is act- 
ing, is given; also that the said two para- 
graphs contain statements embracing af- 
fiant’s full knowledge and belief as to the 
circumstances and conditions under which 
stockholders and security holders who do 
not appear upon the books of the com- 
pany as trustees, hold stock and securities 
in a capacity other than that of a bona 
fide owner; and this affiant has no reason 
to believe that any other person, associ- 
ation, or corporaticn has any interest di- 
rect or indirect in the said stock, bonds, 
= other securities than as so stated by 

m. 


WILLARD E. HAWKINS, Editor. 
Sworn to and subscribed before me this 
17th day of October, 1921. 
RALPH B. DERGANCE 
My commission expires Nov 21, 1921 
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The Student- Writer’s Supervision Story- Writing Course 


For those who desire to make progress in literary work, the Super- 
vision Story-Writing course is especially 
enables us to give students thorough help and to work with them 
from foundation to completed structure. 

The fee for the full course is $100. 
of $10.00 a month for ten months, or $25.00 at the beginning of each 
If paid in advance, the fee is discounted to $80.00. 

At least a full year’s instruction is guaranteed. 

Students who discontinue payments before completing the course 
are given instruction to the full value of whatever sum has been paid. 

lt is not necessary that the work be completed within a vear’s 
time, or any specified period, though we have found that students 
who work regularly and uninterruptedly make best progress. 
course is adapted to the individual needs of the student. 
beginner will require assignments, assistance, and suggestions differ- 
ing from those needed by the writer of experience. 


A deposit of $10.00 will entitle the client to 10 per cent discount; 
$15.00 to 15 per cent discount; $20.00 to 20, per cent discount; $25.00 to 
25 per cent discount from regular criticism rates. 

For example, if client has made a deposit of $25.00 and submits a 
5,000-word story for criticism, the charge against the deposit balance 
will be $3.00 instead of the regular fee of $4.00. 
amount to client’s credit is mailed with each criticism. 

These discounts apply only to prose manuscripts of 10,000 words 
On longer work a discount has already been figured. 


Making a deposit of $25.00 or less for criticism service enables the 
student writer to take a liberal course In fiction writing at reasonable 


Address The Student-Writer, 1835 Champa Street, Denver, Colorado. 
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This may be paid at the rate 
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Another Form of Story-Writing Course 
The most convenient method of obtaining a course of instruction from 
the Student-Writer staff is to make an advance deposit covering a series 
Substantial discounts from the regular rates are offered 
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Other Bureaus May Charge Lower Rates Than The 
Student-Writer—None Other Gives as Much Help 
and Service for the Money. 


A Nominal Investment in The Student-Writer’s Criticism 
Service May Easily Bridge the Gap Between 
Failure and Success for You 


PROSE CRITICISM RATES 
For Each Manuscript of— 
words or less... 
words or less... 
words or 
words or less.... 
words or less 
7,500 words or less.. 
10,000 words or less eee 
Longer manuscripts, each 10,000 words......... sisis 
(Thus 20,000 words will be $8.00; 50,000 words, $20.00, etc.) 
Discounts: Upon two manuscripts submitted or paid for at one 
time, 10 per cent; upon three, 15 per cent; upon four, 20 per cent; 
upon five or more, 25 per cent. 
(Thus a 3,000 word and a 4,000 word manuscript submitted sepa- 
rately would total $6.50; paid for together in advance they total $5.85.) 
See also discounts for advance deposits oifered on page,7, 


PROSE LITERARY REVISION. VERSE CRITICISM RATES 
With typing, per thousand words.. 2.00 | 9 Jines or less (without typing)...$1.00 
Without typing, ver thousand wds. 1.50 i ; ee 
Long manuscripts subject to estimate. Additional lines, each....... 

PROSE TYPING (with editing.) VERSE TYPING. 

Per thousand words (carbon copy) 1.00 Per line, 1 cent, Minimum........ .% 


LITERARY REVISION AND TYPING, 


Writers who desire to submit to publishers work that is faultless in style and 
appearance find the Literary Revision and Typing service of The Student-Writer 
invaluable. 

The Literary Revision service is, we confidently believe, the best to be 
obtained anywhere. Crudities of style are smoothed away, sentences and para- 

raphs are recast if they require it, quotations are verified, awkward manner- 
sms are toned down, and the material is put into literary form calculated to 
make an immediate good impression upon the most exacting editor. If the work 
is intended for general submission, a critical opinion and list of possible mar- 
kets is included. 

The Typing service for prose work includes careful editing—the elimination 
of grammatical errors and correction of misspelled words and punctuation, Let- 
ter-perfect work is produced, superior for literary workers to that obtainable 
from commercial typists. A brief critical opinion and list of markets is fur- 
nished. One carbon copy included. The rate is $1.00 per thousand words. 

Where the work to be revised or typed is of unusual character or unusual 
length, it is well to submit it for an estimate, 


All Fees Payable in Advance. 


Return postage should accompany manuscripts sent for typing or criticism 
No responsibility is assumed for manuscripts lost in transit. 


The Student-Writer Workshop, 


1835 CHAMPA STREET. DENVER, COLORADO. 
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